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It is not so much that death shocks or surprises us, Nashe suggests, but
that there are, finally, no exceptions, no exemptions. As Job found to
his dismay, we have no signed contract with the Party of the First Part,
and all things fall. Brightness itself falls. Even queens, young and comely,
are no exception. We are reminded by the death of Britain’s Princess
Diana that the queenly may die as easily in a squalid Parisian tunnel as
in state. But the movement of the images from the abstract brightness
to the more particular queens to the E&iwc& Helen reminds us of the
equality of mortality|the democracy ;m.m !mm.wummam again, the utilization
of imaginative figures helps us cross the bridge from the knowable world
to the unknowable, just as dreams rm_@ us intimate a relationship with
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that which, categorically, we 85 =m<2 w:oi. 9» wnmmn:na and inten-
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tion of the unconscious.

The Eocmgm now transformed into the chapters of this book were
influenced by the metaphors and inquiring spirits of two imaginative
sensibilities: Jung and Blake. Both were intuitives with a keen eye for
the suggestive detail, the reading of the surface to intimate the implicit
subtext or the layers of meaning which are embodied through the image
but which are indiscernible to the sensate eye. Just as any good therapist
is obliged to read the surface of presentations and discern the hidden
motives, the wounded permutations of eros, and the implicit strate-
gies of healing, so the spiritually sensitive person remembers, in the
words of the Surrealist poet Paul Eluard, “There is another world, and
it is this one.”

Humankind has developed resources to intimate the unfathomable,
to v&w us reach for the hem of Em moam and moaammmam, and to stand in
the presence of infinite <&smw. We call these resources &%wow ome-
thing that will carry over” mBE one 1 EEm to another) and symbol,
(something Emﬂ will ¢ ?.802 toward” 8:<Qmm:nmv With me !mgm
and symbol, we are Eosm_csm:.x able to approximate, to mw?mrgm

e i

to appreciate that which lies vnwosa oE. powers to understand or 8

control. Unfortunately, our mvmmmm,,m prone to fall in love with its own

Q..mmcosm and to reify them, converting them from Szﬁwaozm to con-
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no?é nznm@mam::m the mystery, we lose it entirely. This is the ter-
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rible temptation of _:Q.&E ?namﬁn:&_amwwm all E:mm. SEms the
ﬁvaﬂmcos triumphs, the images that arise out of primal mxwmzmbn@

W
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phenomenological in character, are subordinated to the needs of con-
sciousness and thus become artifacts of ego rather than intimations of
eternity. Reifying Jung’s rich metaphoric mosaic, which tracks the
mysterious movement of energies, similarly reduces such metaphors
as anima or shadow or complex to metaphysical concepts or the closed
systems of allegories. Whatever the gods and goddesses are, or what-
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ever the psyche intends through our &mmBmv is surely driven fro L@Bbun
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images when we encapsulate mrmB in concepts. We then lose the ten-

sion of ambiguity that would allow i images and &mmEm to suggest, in-
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timate, and point U&Bb& themselves ﬂoim& the ,vn.nemmw, wwmmxmm.mw
Perhaps life is inherently meaningless, the raw flux of molecules
forming, interacting, dissolving, and forming anew elsewhere. We have
to be intellectually honest and admit this possibility and restrain the
ego’s nervous protest. Yet we find it difficult if not impossible to be-
lieve that such a purposeless concatenation of subatomic particles could
have written the Ninth Symphony or the Declaration of Independence,
or even built the airplanes that destroyed a small town, thus inspiring
Picasso’s cri de coeur, Guernica. But we do not have to answer this ques- |

tion here, or now, or ever{we can mcam the tension of magmszw_b. \ \
ot L

Tespectful service to mystery. Jung’s concept of the archetype is an
eminently useful tool for us to employ in service of meaning while still
respecting the am nbiguous character of the COSmosS.
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The concept of the archetype has attained mznr celebrity as to suffer
the worst of two extremes—to be misinterpreted by otherwise intelli-
gent persons, and to become a simplistic, popular term found at least
monthly in such venues as Time magazine. The former have accused
Jung of Lamarckism, a theory of organic evolution suggesting that what
is learned in one generation is biologically transmitted to the next.?
Rather, Jung speaks of the archetype as a formative process, more  prop-
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Q._w understood as a verb than a noun. The psyche hasan ap arent %&R
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8  render a raw m:x Om atoms Eﬁ:&@m and Bmmasm?_ 3 mozEm g them
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58 patterns. Hrmmm bmﬁﬂbm Emﬁma_ém ».oHB wm&mgm, that is, arche-

resios e i £ A .léi.ii..ﬁu{vu

aﬁmm create primal forms which are then mE& 55 the contents unique

XIZvein

8 a particular QEE@ a %«ﬁﬁn&mm artist, or a vmz_nz_mu dreamer.
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'On the other hand, the popularization of the term nwn,wmaﬁm has so
reduced its radical significance that at best the word means something
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important, universal, or moving. The idea of the archetype deserves
better than this vague definition. Indeed, our capacity for symbol mak-
ing differentiates us from all other natural species and makes our spiri-
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tuality possible. It is our _BmmE& capacity (our mgHQ to form i images ‘
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which carry energy) that constructs the 3@8&8 bridges to those i1 infi-

T TR L

nite 29.Em ?Enm oﬁrnjﬁmm lie g%oua o_: 3205& and emotional
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van:._mm Without the mnnﬁm&@& _BmmEmco? we would have neither

culture nor spirituality, and our condition would never have tran-
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mnmsmma brutish rutting in the dust en route to _umnoBEm dust itself.

““We owe thanks to the Romantics for reminding us of the power of

imagination, the power to create dynamic images (Einbildungskraft).
In his Biographia Literaria, Samuel Taylor Coleridge differentiates “pri-
mary imagination,” “secondary imagination,” and “fancy.” The last is
what today we would call taste or, at best, mmﬁrmcnm. the arrangement

vy,

of form and color in pleasing proportions. wcﬁﬁz ary imagination,,

T

Coleridge suggests, was incarnated in Hebraic mythopoesis with Yah-

s p——y,

weh’s primal “I Am E& I gjﬂrmﬁ is, such Bmﬁmwon &5&0_58 Ea

?55&_&. noq‘_wm:mﬁwa mQ Qw mcEBoEsmcwOmmoBQrEmoE Om
nothing, as in the Genesis announcement, “and God said it was good.”
For the Hebrew sensibility, then, the logos, or act of speech, symboli-
cally represented the mystery of creation, especially the creatio ex nihilo,
for to our limited human condition, nothing exists until we summon
it to consciousness, Theretofore, creation may have existed indepen-
dently, but it was beyond the sphere of human awareness and thus lay
in the realm of non-being. g nlase

What Coleridge called Emhﬂ%ﬂﬂ@ﬂgmw_ngos ‘was what Jung
means by the archetypal power, the capacity to echo, perhaps replicate,
Em original creatio through the generative power of an image. This
mmbmnmsﬁ power redeems image from the vagaries of human mSQ.
the velleities or inclinations of fashion, idiosyncrasy, and complex, and
resonates 2_3 90 - power of divine creativity, As the poet Rilke claims,

all of creation itself awaits this naming power to bring it into being.
" Other so-called Romantics sought to redeem the worth of imagi-
nation from the >S§mﬂ§w where John Locke defined imagination as

“decaying sense.” According to Locke, the power to summon up the
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image of a tree depended upon the fading sensate inscriptions of past
experience on the tabula rasa of the mind. However, for Goethe,
Soammion.ﬂwwlwmma, Shelley, and such thinkers as Kant and Schleier-
macher, tife imagination was the door to divini y-No one spoke more
eloquently about the divine power of the imagination than the engraver
William Blake. In a letter written in 1799 he noted, “to the eyes of the
man of imagination Nature is imagination itself. As a man is so he sees
.. . to me this world is all one continued vision.”® For Blake and the
Romantics, imagination is our highest faculty, not our reason, which
is delimited by its own structures. Kant clearly proved that point in A
Critique of Pure Reason, and Blake wittily remarked upon reason’s lim-
its in his lines “May God us keep / from single vision and Newton’s
sleep.” (While Blake admired the imaginative w.oiﬁ of Newton and
his dynamic metaphor for the cosmos, he despised the mechanistic
mentality which it had begotten in Newton’s successors, much as we
today may decry the banishment of psyche from the practice of most
psychology.) It is the archetypal imagination which, throu through the agen-

el i L
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Qm.m. .ﬁm &5&0_ and B,,mﬂmmr.mmmw.m in its constitutive power of imaging,
not only creates the S,S.E and Hob%mm it meaningful but may also be a
vmnm&mﬁ of the work of divinity. On another occasion Blake wrote with
stunning emphasis: “The Eternal Body of Man is The Imagination /
God himself that is The Divine Body . . . In Eternity All is Vision.”
Huston Smith, a historian of religion, once asked me this question:
Does the archetype originate in the human psyche alone or does it have
a function transcendent to individual experience?® While we cannot
know the answer to that question definitively, I surmise that the ar-
chetypal function (remember archetype as verb) does both. It is the
means by which the individual brings pattern and process to chaos,
w|ﬁm it is the means by which Em 5&<&=& participates in those ener-
gies of the cosmos of which we are always a part. The manrnaﬁm_ imagi-
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zm:os is, as Wordsworth defined it in “Tintern Abbey,”

a motion and a spirit, that impels
all thinking things, all objects of all thought,
and rolls through all things.

ARCHETYPAL IMAGININGS (7)




Our intuition of this power fits what Wordsworth described as

a sense sublime
of something far more deeply interfused,
whose dwelling is the light of setting suns.”

A practical manifestation of this process of archetypal imagining and
a practical illustration of where our confusions arise can be seen in
analysis.

I once worked with a Western physician who also practiced Eastern
healing arts, both in private practice and at a major East Coast hospi-
tal. He knew Western surgery, pharmacology, nosology and diagnosis,
emergency procedures, and family practice well. But out of his own
curiosity and desire for a more balanced picture, he had undertaken
formal study and certification in herbology, shiatsu, and acupuncture.

He felt that these two approaches to healing, while employing differ-
ent root metaphors, were compatible and probably even more effica-
cious when combined. One system, employing mostly surgery and
pharmacology, was allopathic, that is, invasive and counterposing cer-
tain effects with opposing, more powerful effects. The other was more
homeopathic, operating from the view that health is the natural state
and that the restoration of the ordinary flow of energy, called ki, shi, or
chi, returned the person to that homeostasis we call health. While the
physician believed that both Western and Eastern medicine were help-
ful, together they surely were even more powerful in activating the
mystery of healing. In this scenario, the physician was not the cause of
healing but rather the midwife of the organism’s own intention.

But the physician faced continuing opposition from his frustrated
medical colleagues. They not only demanded empirical data but also
resisted the metaphors implicit in an alternative healing practice. While
he was no stranger to, nor opponent of, standard research methods, he
knew that what he had observed in his practice bespoke the efficacy of
those Eastern healing traditions of several millennia. What he was con-
fronting is common: the limited acceptance of the archetypal imagi-
nation and the anxiety with which the familiar picture is defended.

As director of the C. G. Jung Educational Center of Houston, I have
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had numerous opportunities to develop and find funding for programs
that use the expressive arts to help ordinary individuals attain greater
personal growth and development. These programs reach out to spe-
cial populations, such as the homeless, the chronically or terminally
ill, or disadvantaged children. Studies at Baylor College of Medicine
have indicated that when children are traumatized, critical pathways
of the brain are arrested, leading to intellectual and emotional im-
pairment.

A growing body of evidence suggests that the expressive arts seem
to reactivate those portions of the brain and reinstitute growth. More-
over, a study out of Stanford University indicated that the expressive
arts are more efficacious than other interventions, be they after-school
programs, sports, community projects, or medication. In working with
an oncological facility, I learned that expressive arts restore some au-
tonomy to an individual who feels disempowered by a catastrophic ll-
ness. Patients who engaged in artistic expression generally have greater
tolerance of chemotherapy and other treatment modalities. Expressive
arts may prolong life and palliate pain, but they also undoubtedly en-
hance spiritual well-being in the face of death. (Here again, the direc-
tor of the program felt obliged to assemble hard data to justify these
observed results to colleagues, so wedded were they to the common
allopathic oncology treatments whose operative metaphors are grossly
called “slash, burn, and poison.”)

The point about the expressive and healing arts is not that they rep-
resent an exciting frontier for exploration, though they do. Rather, both
Eastern healing models and the expressive arts are different ways of
imagining. Why would sticking pins in someone ease a chronic condi-
tion elsewhere in the body? Why would painting or body movement
restore portions of the brain’s work? Why would imaging, sand tray,
or other creative activities assist in the tolerance of institutionalized
forms of treatment?

As suggested before, perhaps life is meaningless, but we are mean-

ing- seeking creatures who are &Emb to understand it. mm__Em that, we
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m:mBE to mQ.B moBm meaningful nm_mcozmr% to life. <<.m learn from

g

mnn:maﬂw_ m&ﬁro#omﬁ from the core of ?_Bm_ Hm__macm Gﬁnzgnnm.
from quantum physics, msm from the artist’s eye E& all is energy, Matter,
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_isa dynamic, temporary arrangement of energy. Apparently, a religious

&S&o_ or a prayer, a work of art, or an expressive practice can so act
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on our psyche as to move that energy when it has been t Eo&&m mamm-
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ened, or split off,

The splitting of matter and spirit, which were last held together by
the medieval alchemists, must now be knit together, and thoughtful
theologians, imaginative physicists, and pragmatic physicians know that.
The split between religion and science has been bigoted on both sides,
ignorant, and has blocked the development of new healing modalities.
The one-sidedness of organizing metaphors of East and West led one
to preeminence in spirituality at the diminishment of the study of na-
ture, and the other to prominence in the manipulation of the tangible
world at the cost of moc_ A dematerialized spirituality leads to the ne-
glect of _om_namﬁn social iss issues, and the de-souling of E:E.m _am% toa

T T st

Emnm , banal, and .uma_c.:vﬂ mc.wnumemrQ
s.of these dichoto-

mies is not ideology but nnnnm@ of EnE are energy %mgo be

“But what is real, what is commo

more specific, all of them are &ﬁmﬁmﬂn& images of energy. It does
not matter whether the i image is mormao:m in character, purporting to
embody the encounter with a transcendent reality, or material in char-
acter, purporting to describe the mystery of nature in incarnational flux.
Each image presents itself to consciousness through what the philoso-
pher Hans Vaihinger called ﬂr useful fiction,? an image whose purpose

is to point beyond itself toward the mystery. As the mystery is by QM%,

nition that which we cannot _Soﬁ lest it no longer be the Mystery, our
images are tools, not ends in themsel
Underneath these cultural %E«\WM archetypal imagination seeks,

through mmancé@ chargedi images, to connect us to the mos of energy

QL A

that is the ‘heart and hum of the cosmos)’ ' With such images we have
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wﬂosm_osm_ access to the ZvﬁmQ ithout :55. we would remain
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locked forever within our bestial b ginnings. Surely only fools and lit-
eralists would confuse the bridge toward the other shore with the shore
itself, or the arrow with the target, or the desire with the object of desire.

Though we begin and end with the limits of our condition, an in-

e —

expressible hope, a yearning for connection, a desire for meaning, a and
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a movement of energy toward Wa&_um &.Eam us forward. Apparently, |

Nemr————
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what is real and omnipresent is energy; what allows us to stand in re-
_mconmr% to that mystery is image; and what mmzmﬂmam En  bridge is,

Dol

mﬁwmmomuww:;o;ﬁ;mwmbmoﬁoinE;Em. ﬁrm Aarchetypal imagination.
<dm We are never more profoundly human than Wwhen we 9@.«% our yearn-
Em,ﬁ.on closer to the divine ENE 2mmw;ﬁm imag Sm This linkage with
the infinite has of course been the i intent of the mnmmﬂ mythologiés and y
R_Hmpo:m, the healing ¢ Qama<m and expressive arts, and the dreams shn
&mmB mmnw night. *
This inexplicable linkage was well known to the visionaries, the art-
ists, and the prophets. We too are obliged to wrestle anew with the

paradox that, while our condition remains fragile and sometimes ter-

B

ZEQ we are :ozmmﬁ_mmm mmoa& a Bmm:m 3\ Sr_n_._ to wmnan_mﬁm in

T

the maovmﬂ B«ﬁmzmm of S?nr we are a part mna with which we long

Mt

to connect.

Those whd have tracked the history of Western thought from Plato
through Newton through Hume and Kant have concluded that we can
only know the answer to those questions which our mind is capable of
asking. Our sciences are self-limiting imaginal systems, even when they
are open-ended. The matters we know conform to matters which we
can know, that is, which are within the confines of our capacities to

know. Our sciences ask only the questions we are capable of knowing,

Ryt veis. 1

When, however, we are visited by i images 2?% come m.oB another

ReEat Rt tnirire]

wﬁnmsﬁ.%mﬂgwﬂmzocm origin, we .wuﬁomgmm to moﬂm?_bm._mnmnnﬁmma

tnbicrimind Sftrtndectivar

wmsww%ﬁ%,.
Consciousness is transformed by the encounter with mystery as
invested in images theretofore foreign to it. In the world of contempo-
rary deconstructionism, we believe that all knowledge is interpretation
and all interpretation is subjective, prejudiced by unconscious deter-
minants such class, gender, and Zeitgeist, and that no interpretation is
final or authoritative. Thus, when the cosmos reveals itself to us, it is
wmxmmx of the i image foreign to consciousness. And it is through m.mw
mbnociﬁ. S:r Em numinous ,&& Em power of En. w_..n,rm,awmﬁ imagi-
:w&ww ‘mwmw% growth womm&_a.
,.JSms% years ago, long before I was a therapist, I played a role in the
dream of a friend who was going through a terrible life crisis, not the

least of which included the death of his child. In the dream I had placed
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a strip of masking tape on the end of his nose. He knew that I had not
done this bizarre act as a joke or to make light of his Jobean dilemma.
When we talked over the dream and focused on what Jung called the
“obscure symbol,” I spontaneously said, “Tom, what you are looking
for is as near as the end of your nose.” He had an immediate nnmnmom”u.
enlightenment—because his course was clear, albeit painful. He knew
what he had to do.

Despite what we know to be the infinity of our yearning and the
limits of our powers, we have been provided a means of communica-
tion with the mysteries. This power is as near as the end of one’s nose.
As Blake once expressed it:

/

I give you the end of a golden string,
Only wind it into a ball:

It will lead you in at Heaven’s gate,
Built in Jerusalem’s wall.®

(12) INTRODUCTION

CHAPTER 1
%a&%w&a m%&&%%& ings
Divine Morphologies

If horses . . . had hands, or were able to draw with their
hands and do the work that man can do, horses would
draw the forms of gods like horses.
—Xenophanes

What we wish most to know, most desire, remains unknowable and lies
beyond our grasp. GEEERE Sy s o e TR

Houston poet Edward Hirsch’s lines, “Stars are the white tears of
nothingness. / Nothingness grieves over the disintegrating gods” stir
in us a sense of wistfulness, pathos, longing and loss, even though they
are rationally inexplicable.! The personification of the stars, the evo-
cation of “white tears,” the grieving over lost certainties—all -all intimate

L o Sorinbrvidhrios

the inexplicable, which is the chief service of symbol and metaphor.
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Compare the honesty of this feeling state, and the respect for the mys-
tery which these lines portray, with the maudlin, infantilizing, and
hybristic utterances of the televangelists. Hirsch honestly reflects the
modern dilemma of living vngmosggm the purveyors of one-
line theologies uphold the notion of the patriarchal parent. His lines
are part cri de coeur, part protest, and part expression of radical faith
in the immensity which lies both within and outside us. His is the hon-
esty of Robert Frost, who observed,

A

They cannot scare me with their empty spaces
Between stars—on stars where no human race is.



